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SRIOMA sua? | 


long on pretension, 
short on potential 











imagery, . which’? ranges from ruins 


of the Anasazi Indians to radio’ 
telescope towers, stresses that as. 


long as humans have inhabited the 


| landscape, they have made inter- 


ventions in it. 


“Steina’s images, however, have ; 
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XAMINER | erent appeal, and you are 
: aldol a reminded of other video artists like 
! “HE OLD FEAR that. video Lucier or photographers such as 


incapable of, | oe Steina’s. forced juxtapositions of | 
"The work of Steina and Woo y Ee . 
| Vasulka gives fresh ammunition to: :. zs a é grec ohm ; 
~ | old prejudices. (“Machine Media,” . § : ; 
old prejudi A, i which he painted juxtaposed 
_an exhibition of their work Laid _ stripes of different realities on a 
ag pe ae th co Ropert ie ' gingle canvas rather than represent _ 
| at atthe San Prencioco Museum of coon ae iy — — aie 
_ | Modern Art.) It must be hard work: plea ee a's ay ce , ke: Apa: Po 
| to make the: Russian. Revolution, . . ut teiria’s “wor 4a ‘et: Be 
ae ~ about something other than video 


_ as thrillin 


A OD | aie hdncaemnetiesttethdciatried Rempeneedial atin, -” - yee, Aevatahesatial adnan, 2 


; painting, sculpture and photogra- 


‘Vasulka does just that in his 1987, 


art’ was inherently boring, . 


technologically absorbed, 
slow Witten and slow-moving, even’ 


ugly, has been put to rest in recent, 

-years. Such artists as Bill Viola, 
Thierry Kunstler, Chantal Aker- 
man, Mary Lucier, Gary Hill and 
Doug Hall, among others, have 


demonstrated that video art can be 


ally and intellectually satisfying as. 


phy — in ways unique tothe medi- 
um that the traditional arta; ‘are 








warfare dull, but, dammit, V 



























“Art of Memory,” an 


beautiful and emotion- 


F cocktail ‘our ‘its hard to get 
day’s . is a room-sized . | 
: large panels on which images 0 


deed, i the mnont: engaging 
the show is hers.. “Borealis” (1993) - 












Richard Misrach or John Pfahl- 
who have dealt with similar issues. 


eet with greater image- -making ability. 
















work: in 







of four: 











Steina’ 8 juxtaposition of multi-: 
plei images on a single screen, wash- 
ing across the entire bank of moni- 


_ tors, reveals a frustration with the 

# medium as she exploits it to the 

a max. The use of a single, changing : 
mM image for each screen (as Chantal. 
_ Akerman demonstrated so bril- 


liantly in “D'Est,” in SFMOMA’s 


[4 inaugural show) is more formally - 
_ consistent with the video medium. 


technics. Woody, in comparison, 
~geems to be in love with technology 


for its own sake. In his two room- 
sized’ installations | from “The : 








, for:many others. But for 








h manages a BU AAA h 4 a 

bs sin ioe ocictome ¢ y. The problem’ pert " ‘surging water (shot in her nativ e: : Brotherhood series (1994-96), he 

ing a'36-minute work seem: y artis that:it often“: Iceland) are projected: The tech- .-has made. beautiful, useless ma-. ee 
‘ small eternity. © eo arer to latet work “nology that in other Vasulka works ° “chines that flash’ lights. and. a: a 
5 |. Long ep tho avant-garde veo Hb Mia ae fends to. absorb attention before’  denly move. in abrupt bub-pintied © 

'| The Vasulkes sre charter mem- Alt asuilkas are usu-~ “content here falls into the back- patterns. 

hen of that: ria} post-war 2P a take work -ground before the power of.the vi- His enormous, eio drenched in- 

_avant-ge nates oe sual ‘experience. ‘You inhabit a stallations left no entry point for ; 

sorbed by 4 ti-- world of water and energy and you ‘me.— nor, I suspect, from what I 

sorbed BE a, become swept up in the experienc ee any ose Sunday af- 
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e —_ you ask how it is achic 


_ Steina is less successful i in “The 
if poh other: ‘major 










= ” Woody, such work exists for itself, . . 4 
' The ganda pat rh to by an allege. set 


! tate what it is, no problema, but | 
antly’ at least admit that it’s the: smathine 




























music’s 5 underlying pulse afforded playing. Stylistically iineccable as 
sai him appreciable rhythmic elastici- it was, this. ‘wasn't, “proper” Mo-"- 4 
Dot ty, and his shrewd sense of tempo’ - zart, it was music of genius in the os 
It relationships | — the concluding ~~ fever of inspiration. none — 
- Presto. was fleet but also spacious After intermission, . Philhars 

— permitted a persuasive formula- monia violinists Elizabeth Blu. - 
res _ tion of the music’s rhetoric. - menstock and Anthony. Martin 
—- The wonder of the performance Played the spots off the dazzling, : 
: al i. was the concerto’s central Andan- antiphonal solos that inform’ Mo- : 
ea) wn Pi- tino, where orchestra and soloist zart’s Sinfonia Concertante inf BRK c Gog 
ve se. : Epica, . ek. Thomac n- conspired to create some unforget- Flat, K. 320d. The two had at this °°" 
i ae - n° 4 ru piano y. _. table chiaroscuro effects, McGegan thrilling, daredevil music with a 
1g “enodiam as a vehicle for et congnun id pare: Wolf Gnd. oer - brought out the chafing qualities of. kind of hunger that was the easier 
no | cation. of ideas outside. i i zi wn. ‘the finest. ‘such instrament in the — the string sonorities in the instru- 1 appreciate in that they played 
| boundaries. |” | area), Carlin approached both the. mental opening to spellbinding ef- the remainder of the concert from 
— |. (For SFMOMA’s contin dd re- | concerto and his fellow musicians fect, and Carlin pursued the key-. ‘the back rows of their respective 


Pa? cord-breaking . attendance, |I : ) : 
ce ‘hope that a convention of sthrio- 
my ness is booked at Moscone + 












_ with equal parts da ing, accommo-: os 


dation and musical imagination. __ - adventurous sense of its outcome. 


The purveyor of one of the best a 
“keyboard trills:since the late Ru- 


‘Throughout the performance, 


the show’s run.) | but particularly in. this movement, 


oard’s sinuous line with a sure yet” . sections — with, one discerned, no 





leas relish. In the Sinfonia Concer- > 

tante, their: — matched -_ 

them thrill for chill. .. coo 
The concert will be: repe i 7 . 









‘The Vasulkas. demonstra’ 


understanding of the mesm ving 


potential of video in early works 


- dolf Serkin, Carlin more impor- 
tantly evinced interpretive procliv- 
ities ideal for this still-undervalued 


concerto. ‘His sturdy sense of the 


Carlin achieved a “big” sound — _ 
on an instrument of neon | 


restricted dynamic range 
through the sheer me: of his 





day at Walnut Creek’s Regional Cent 
for the Arts, Friday at San ‘Francisco 

Herbst Theatre, and Saturday’ at Fit 
Me Methodist Church in Palo Alto. 












4 | like “Matrix” (1970-72), in which | 
banks of television sets arejpro- 














grammed. with pulsating images. CRYPTOQUIP | , , wil , 
(Perhaps it would be best tovisit| np jy DZRUK CC RNCKQ | Yesterdays Cryptoquip: WHEN YOU PAY FOR 
: || the exhibition stoned. I make it a : & | REUPHOLSTERING A SOFA, WILL YOU GET A 
4'| practice, however, never to smoke “NLE Q H U o U Vv v .. * ZC K Kk” RESEAT? “ 
“while working.) | -‘Thec a 
| Zs ryptoquip isasubstitution cipherin whichone. 
“Matrix” was a groundbresking J Ww M ‘E ‘a U wW v iH Ss Ww etter stands for another. If you think that X equals O, it. °“ 


will equal O throughout the puzzle. Single letters, short of 

words and words using an apostrophe give you cluesto. —* 

~ locating vowels. Solution is by trial and error. Oe 
© 1996 by King Features eet inc. 


4) work when conceived, but today, 
- when phalanxes of video monitors | VL K W J w s 
|. appear everywhere from bank| _ 

ctsen} | “lobbies. to airport: terminals tol 


OUMRMUHHUV. 








Today’ S Cryptogui ¢ clue: O. O equals B 





